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Note 


Although  on  the  day  of  issuing  The  Print-Collector’s 
Bulletin  I  was  able  to  supply  each  print  mentioned  at  the 
price  quoted,  the  steady  advance  in  the  value  of  certain 
rare  prints  sometimes  renders  it  impossible  for  me  to 
supply  a  duplicate  impression  at  the  original  price. 

After  the  Bulletin  has  been  examined,  I  should  be  glad 
to  send  a  selection  of  the  Etchings  themselves,  for  inspec¬ 
tion,  by  express  or  mail,  to  any  address. 

I  pay  all  charges  of  transmission,  and  my  correspon¬ 
dents  need  feel  under  no  obligation  to  purchase,  if  the 
Etchings  themselves  do  not  satisfy  them  in  every  respect. 

Correspondents  whom  I  do  not  already  know,  and  who 
may  desire  to  have  Etchings  sent  on  selection,  will  recog¬ 
nize  the  propriety  of  introducing  themselves  with  a  proper 
reference.  Albert  Roullier. 


QUAI  DES  GRANDS  AUGUSTINS,  PARIS 


DONALD  SHAW  MacLAUGHLAN 

PAINTER-ETCHER 


DONALD  SHAW  MacLAUGHLAN,  whose  name  betrays 
his  Scotch  lineage,  was  born  in  Boston  in  1876.  He 
studied  art  with  W.  D.  Hamilton,  a  man  of  varied  attain¬ 
ments,  and  later,  going  abroad  to  study  in  Paris  and  on  the  conti¬ 
nent,  has  steadily  advanced  to  the  very  notable  position  which  he 
to-day  holds  among  living  painter-etchers. 

The  picturesque  charms  of  the  Old  World  have  led  him  to 
wander  along  the  well-traveled  by-ways  of  Europe,  recording  with 
his  etching-needle  the  scenes  that  have  touched  his  fancy,  seeking 
historic  localities,  enhancing  their  beauty  by  his  own  interpretation 
of  them,  and  telling  their  story  in  a  manner  unmistakably  his  own. 

The  personality  of  his  art  is  distinct,  for  Mr.  MacLaughlan 
has  an  original  note  that  sets  him  apart;  a  note  that  is  sounded 
again  and  again  as  one  leafs  his  portfolio.  His  compositions  not 
only  delight  the  eye  with  form,  but  reveal  an  intellectual  and  artis¬ 
tic  culture,  so  essential  to  perfection  in  this  form  of  art. 

As  truly  a  lover  of  old  houses  as  Pennell  or  Cameron,  this 
artist  has  drawn  their  architecture  with  clever  draughtsmanship 
and  an  appreciation  of  their  peculiar  beauty.  He  has  followed 
ancient  buildings  through  old  Paris,  felt  the  somber  beauties  of  her 
churches  and  cathedrals,  and  entered  into  the  mystery  of  dilapidated 
structures  along  her  quays.  He  has  fallen  under  the  spell  of 
Rouen,  wandered  in  mediaeval  Italy,  through  Florence  to  Venice, 
and  has  interpreted  the  like  charm  of  antiquity  in  what  remains  of 
sixteenth-century  England  in  Devonshire. 

In  the  short  period  of  Mr.  MacLaughlan’s  activity  —  he  has 
been  before  the  public  less  than  ten  years  —  he  has  catalogued 
more  than  sixty  etchings  and  dry-points,  that  have  passed  the 


favorable  criticism  of  discriminating  print  lovers.  One  of  his 
earliest  exhibitions  was  made  at  the  Pan-American  Exposition  in 
Buffalo,  in  1901,  an  occasion  that  awarded  him  a  silver  medal. 
One  finds  no  catalogue  recording  his  plates  in  sets.  It  is  a  genuine 
pleasure,  however,  to  note  that  there  are  enough  drawings  of  Paris 
to  make  a  very  charming  and  unusual  series  of  prints  of  that  city, 
and  that  a  delightful  commentary  in  the  language  of  etching  has 
been  made  on  Italy,  reviving  the  romance  and  beauty  of  Tuscany, 
of  Tivoli,  of  classic  Parma,  Pavia,  Bologna,  Venice  and  Florence, 
the  favorites  crowding  so  rapidly  that  one  may  not  be  chosen  be¬ 
fore  another.  Personal  enjoyment  has  been  their  inspiration,  and 
the  exhibition  presents  magic  flights  into  a  very  real  Old  World, 
as  yet  undisturbed  by  the  jarring  note  of  modern  improvement. 
Many  of  the  scenes  depicted  are  familiar  in  travel  or  through  the 
works  of  fellow-artists,  and  the  active  mind  will  enjoy  compari¬ 
sons,  for  Mr.  MacLaughlan’s  individuality  is  so  clear  that  we  find 
we  are  making  the  journey  afresh,  in  forceful  and  keenly  apprecia¬ 
tive  company. 

There  are  matchless  views  of  Saint-Sulpice,  of  Ponte  Vecchio, 
Florence,  of  Lynton  in  Devonshire.  But  before  these,  and  to  par¬ 
ticularly  reveal  the  temperament  of  this  etcher,  may  be  placed  the 
“Cypress  Grove,”  as  interesting  a  composition  of  reality  and  the 
ideal,  of  nature  and  architecture,  as  one  may  find  in  all  the  chron¬ 
icles  of  etching.  It  has  a  distinguished  composition;  it  is  lovely 
to  look  upon  and  understandable,  and  is  most  illuminating  in  re¬ 
gard  to  the  clear-minded  intelligence  of  the  etcher.  The  group  of 
lofty  cypresses  is  defined  with  great  dignity,  and  at  their  feet  is 
spread  a  world  of  varied  human  occupations.  None  but  a  mind 
intimate  with  nature  could  have  sketched  the  character  of  the  fruit 
tree  in  the  meadow,  the  stone  pine  above  the  palace,  the  distant 
foliage  down  the  long  vista.  Low  clouds  rest  upon  the  hills  on 
the  horizon;  the  shepardess  guards  her  flock  nearer  by,  and  peas^ 
ants  are  resting  on  the  grassy  bank  in  the  foreground.  Groups  of 
folk  come  and  go  on  the  high  road,  a  beggar  lies  by  the  roadside, 
and  dogs  sport  in  the  dust. 


CYPRESS  GROVE 


The  “Cypress  Grove”  contains  material  for  many  plates, 
which  the  artist  has  skillfully  gathered  into  one,  not  overcrowding, 
but  merely  enriching  his  composition  with  threads  of  many  colors. 

The  quaint  drawing  of  uThe  Certosa,”  that  historic  monu¬ 
ment  frowning  on  its  height  near  Florence,  rises  from  a  foreground 
of  pastoral  beauty.  Tivoli,  on  its  hilltop,  may  be  compared  to  a 
verse  of  Petrarch,  elegantly  expressed.  The  conformation  of  rock 
and  tree,  the  architecture  of  the  Renaissance,  are  lined  in  delicate 
but  confident  drawing  to  make  a  very  complete  little  picture. 
Siena,  1904,  is  a  glimpse  of  rural  life,  and  the  “Parma  Monu¬ 
ment,”  a  simple  sculpturesque  study,  etched  the  same  year,  shows 
how  completely  the  artist’s  mood  was  swayed  by  subject,  and  the 
versatility  of  his  execution  to  adapt  itself  to  the  moment. 

The  Italian  plates  comprehend  so  many  ideas  that  the  tempta¬ 
tion  is  to  dwell  upon  them.  u  Le  Port  de  Boulogne-sur-Mer,” 
uLa  Porte  Gayole,”  “La  Petite  Passerelle,”  are  each  in  them¬ 
selves  a  study.  All  are  the  fruits  of  a  season  in  1904.  “Old 
Houses,  Florence,”  near  the  Ponte  Vecchio,  is  a  pleasing  plate, 
carefully  drawn,  and  pervaded  by  an  element  of  spontaneity.  It 
seems  to  be  in  the  thick  of  the  city,  but  above  arches  a  spacious 
sky  of  floating  clouds,  and  the  river  is  broad,  reflecting  the  lights 
and  shadows  in  its  clear  waters.  Such  is  the  art  of  the  painter- 
etcher  that  we  feel  the  color  that  is  not  visible. 

Returnimg  to  Paris,  the  present  is  forgotten  in  illustrations  of 
days  when  glory  seemed  to  invest  the  every-day  world.  A  mere 
recital  of  titles  traces  Mr.  MacLaughlan’s  footsteps.  “La  Tan- 
nerie,”  1901,  invites  the  curiosity,  and  one  regrets  that  this  plate 
has  been  destroyed,  with  but  a  few  rare  prints  remaining.  “La 
Cour  des  Gobelins,”  vastly  interesting  to  one  with  a  sympathy  for 
human  interests,  is  not  less  diverting  to  the  practical  etcher  who 
follows  line  and  the  various  steps  that  to  his  mind  make  the  print. 

The  story  of  old  Paris  centers  about  her  churches  :  Saint 
Julien-le-Pauvre,  Saint-Severin,  Saint-Sulpice,  and  Notre-Dame, 
all  of  which  Mr.  MacLaughlan  has  given  us. 

Notre-Dame  displays  the  glory  of  the  rose  window  and  the 


LYNTON,  ENGLAND 


eastern  end  the  flying  buttresses,  which  is  a  magnet  to  the  needle 
of  every  etcher  of  architecture.  From  this  plate  one  looks  upon 
two  of  Paris  of  somber  dignity  and  a  rare  completeness.  These 
are  “  Saint-Sulpice,  La  Petite-Tour,”  in  which  a  festal  religious 
procession  crosses  the  foreground,  and  a  superb  sky  with  clouds 
gives  background  to  the  venerable  edifice;  and  the  other,  u Saint- 
Sulpice,  La  Grande-Tour,”  a  mature  composition  expressive  of  dig¬ 
nity  and  finished  thought. 

In  1903  and  1904,  a  number  of  fascinating  plates  were  made 
in  Rouen.  In  “La  Rue  du  Chasseur,”  a  graceful  tower  far  down 
a  crowded  street  gives  hint  of  mystery.  “Tour  de  Beurre,” 
Rouen,  1899,  gives  the  Gothic  spire  in  lacework  of  stone.  “La 
Fleche,  Rouen  Cathedral,”  a  charming  plate,  “Saint  Ouen,” 
Rouen,  and  “  La  Rue  des  Pigeons,”  will  endear  themselves  to  all 
lovers  of  this  picturesque  locality. 

“Quai  des  Grands-Augustins,”  etched  in  1906,  is  large  in  size, 
and  differs  in  point  of  view  from  an  earlier  plate.  Its  excellence 
is  the  result  of  that  infinite  patience  in  little  things  which  Mi¬ 
chael  Angelo  declared  one  of  the  necessary  elements  of  true  genius. 
The  “Quaides  Grands-Augustins,”  Paris,  is  a  scene  that  etchers 
delight  in.  In  the  foreground  flows  the  Seine,  alive  with  its  water 
craft  and  river  folk;  there  is  the  quay  itself,  with  its  varied  in¬ 
terests;  then  the  busy  street,  lined  with  its  mixed  company  of 
buildings,  and  beyond  rises  the  dome  of  the  Invalides,  outlined 
against  a  sky  of  scattered  clouds. 

The  many-sidedness  of  a  man  of  genius  reflects  his  many  tal¬ 
ents,  and  it  is  true  that  one  who  makes  a  wide  appeal  must  touch 
varied  chords.  A  lover  of  the  river,  the  country,  and  human 
kind,  of  the  old  and  the  new,  is  what  one  reads  in  Mr.  Mac- 
Laughlan’s  work. 

He  has  given  a  quaint  charm  to  many  of  his  plates  by  the 
introduction  of  animal  life.  The  dry-point,  “Jack,”  is  as  de¬ 
lightful  a  plate  of  a  spaniel  as  can  be  found  in  any  portfolio,  and 
the  “Train  of  Draught  Horses”  is  a  notable  example  of  his  study 
of  animal  form. 


COUR  DES  GOBELINS 


While  Mr.  MacLaughlan’s  acceptance  in  Paris,  in  London, 
and  in  New  York,  places  him  in  the  rank  of  international  artists, 
through  birthright  he  enters  the  lists  of  American  etchers.  While 
some  of  his  prints  have  become  “very  rare,”  the  present  list 
compiises  nearly  the  entire  catalogue  of  his  work,  and  will  be 
most  welcome  to  print  lovers,  in  introducing  the  work  of  an  artist 
who  is  widely  recognized  in  art  centers. 


Lena  M.  McCauley. 


LA  PETITE  FORGE 


LA  PORTE  GAYOLLE,  BOULOGNE-SUR-MER 


PORT  DE  BOULOGNE-SUR-MER 


RUELLE  DES  PIGEONS 


Catalogue 

SAINT-JULIEN-LE-PAUVRE. 

Signed  artist’s  proofs .  $  9.00 

TOUR  DE  BEURRE,  ROUEN. 

Signed  artist’s  proofs .  $  6.00 

THE  COLUMN  —  LUXEMBOURG  GARDENS. 

Signed  artist’s  proofs .  $  7.50 

NOTRE-DAME. 

Signed  artist’s  proofs .  $14.00 

THE  LARGE  TOWER  —  SAINT  SULPICE. 

Signed  artist’s  proofs .  $18.00 

THE  LITTLE  TOWER  —  SAINT  SULPICE. 

Signed  artist’s  proofs .  $20.00 

THE  TANNERY. 

Signed  artist’s  proofs .  $12.00 

LA  COUR  DES  GOBELINS. 

Signed  artist’s  proofs .  $20.00 

See  illustration. 

LA  PORTE  GAYOLE. 

Signed  artist’s  proofs .  $14.00 

See  illustration. 

LA  PETITE  PASSERELLE. 

Signed  artist’s  proofs .  $  7.50 

THE  WINDMILL  (SECOND  STATE). 

Signed  artist’s  proofs . . .  $  8.00 

LA  FLECHE  —  ROUEN  CATHEDRAL. 

Signed  artist’s  proofs .  $14.00 

LA  RUELLE  DES  PIGEONS. 

Signed  artist’s  proofs .  $  5.00 

See  illustration. 

THE  BUILDERS. 

Signed  artist’s  proofs .  $15.00 


THE  SLEEPING  RAG  VENDER  (FIRST  STATE). 

Signed  artist’s  proofs . 

THE  SLEEPING  RAG  VENDER  (SECOND  STATE). 

Signed  artist’s  proofs . 

PONTE  TICINO. 

Signed  artist’s  proofs . 

BOLOGNA. 

Signed  artist’s  proofs . 

MELONCELLO. 

Signed  artist’s  proofs . 

EMELIA. 

Signed  artist’s  proofs . 

THE  CERTOSA  —  PAVIA. 

Signed  artist’s  proofs . 

TIVOLI. 

Signed  artist’s  proofs . 

PARMA. 

Signed  artist’s  proofs . 

PERUGIA. 

Signed  artist’s  proofs . 

THE  SMUGGLER’S  COVE. 

Signed  artist’s  proofs . 

ITALIAN  ROADSIDE,  SIENA. 

Signed  artist’s  proofs . 

A  DEVONSHIRE  VILLAGE. 

Signed  artist’s  proofs . 

SKETCHES. 

Signed  artist’s  proofs . 

DRAUGHT  HORSES. 

Signed  artist’s  proofs . 

LUSCANEN  —  BRITTANY. 

Signed  artist’s  proofs . 

LES  DEUX  CHAUMIERES. 

Signed  artist’s  proofs . 


$15.00 
$20 . 00 
$l6.00 
$10.00 
$l8.00 
$10.00 
$20.00 
$15.00 
$10.00 
$18.00 
$20 . 00 
$10.00 
$25.00 
$  7- 50 

$5.00 

$15.00 

$5.00 


LYNTON  —  ENGLAND. 

Signed  artist’s  proofs .  $15.00 

See  illustration. 

FLORENCE. 

Signed  artist’s  proofs .  $20.00 

FLORENCE  (LAST  STATE,  CUT  DOWN,  SKY  CHANGED). 

Signed  artist’s  proofs .  $20.00 

LE  PORT  DE  BOULOGNE-SUR-MER. 

Signed  artist’s  proofs .  $20.00 

See  illustration. 

LANDSCAPE  —  POIGNY. 

Signed  artist’s  proofs . .  $  5.00 

LANDSCAPE  —  BRITTANY. 

Signed  artist’s  proofs .  $10.00 

LANDSCAPE  —  POIGNY  NEAR  RAMBOUILLET. 

Signed  artist’s  proofs .  $15.00 

LA  FERME  AUXVACHES  —  BRITTANY. 

Signed  artist’s  proofs .  $15.00 

LA  CITE  —  PARIS  (LARGE  PLATE). 

Signed  artist’s  proofs .  $25.00 

TROUT  BROOK  —  DEVONSHIRE. 

Signed  artist’s  proofs .  $10.00 

LA  RUE  DU  CHASSEUR  —  ROUEN. 

Signed  artist’s  proofs .  $14.00 

RUELLE  DES  HALLES  —  VANNES  —  BRITTANY. 

Signed  artist’s  proofs .  $15.00 

MARKET  PLACE  —  PAVIA. 

Signed  artist’s  proofs .  $20.00 

THE  CYPRESS  GROVE,  FLORENCE. 

Signed  artist’s  proofs .  $30.00 

THE  CYPRESS  GROVE  (LAST  STATE). 

Signed  artist’s  proofs .  $30.00 

See  illustration. 

TAUREAU  ITALIEN. 

Signed  artist’s  proofs .  $  6.00 


$3° . oo 


QUAI  DES  GRANDS  AUGUSTINS. 

Signed  artist’s  proofs  . 
See  illustration. 

LA  PETITE  FORGE. 

Signed  artist’s  proofs. 
See  illustration. 

ST.  GERMAIN  DES  PRES. 

Signed  artist’s  proofs. 
MOULIN  SAINT  MAURICE. 

Signed  artist’s  proofs. 
CANAL  AT  CHARENTON. 

Signed  artist’s  proofs. 
PONT  DE  LA  TOURNELLE. 

Signed  artist’s  proofs. 

JACK. 

Signed  artist’s  proofs . 
RUELLE  DU  PECHEUR. 

Signed  artist’s  proofs . 
FISHING  BOATS. 

Signed  artist’s  proofs. 
SAINT  SEVERIN. 

Signed  artist’s  proofs. 

TWO  HORSES. 

Signed  artist’s  proofs. 
PORTRAIT,  DRY-POINT. 

Signed  artist’s  proofs. 
SAN  LUCA  DELLE  COLLINI. 

Signed  artist’s  proofs. 
A  TUSCAN  FARM. 

Signed  artist’s  proofs. 


$20 . 00 

$10.00 
$8.00 
$10.00 
$18 .oo 
$8.00 
$20 . 00 
$15.00 
$14.50 
$6.00 
$6.00 
$20 . 00 
$8.00 


Books  on  Engravings  and  Etchings 

N.  B.  Any  of  the  books  will  be  sent,  postpaid,  on  receipt  of  price. 

^.oulliex  booklets 

These  booklets  measure  5f  x  3!  inches.  They  are  printed  by  the  Lake¬ 
side  Press,  Chicago.  Booklets  can  be  had  at  10  cents  each,  postpaid. 

DONALD  SHAW  MAC  LAUGHLAN,  PAINTER-ETCHER. 


Illustrated  . By  Lena  McCauley. 

GEORGE  CHARLES  AID,  PAINTER-ETCHER. 

Illustrated  . By  Lena  McCauley. 

HERMAN  A.  WEBSTER,  PAINTER-ETCHER,  A.  R.  E. 

Illustrated  . By  Lena  McCauley. 

SOME  ETCHERS  OF  ARCHITECTURE. 

Illustrated . By  Lena  McCauley. 

JOHN  MARIN,  PAINTER-ETCHER. 

Illustrated  . By  Lena  McCauley. 

CADWALLADER  WASHBURN. 

Illustrated  . By  Lena  McCauley. 

B.  J.  OLSSON  NORDFELDT. 

Illustrated  . By  Lena  McCauley. 

OTTO  J.  SCHNEIDER. 

Illustrated  . By  Lena  McCauley. 

ADA  GALTON. 

Illustrated  . By  Edward  Ertz. 

A  QUIET  PLACE  WORTH  SEEING. 

Illustrated. 

ROULLIER  ART  ROOMS. 


Containing  short  biographical  sketches  of  masters  of 
Etching  and  Engraving.  Illustrated. 

THE  INFLUENCE  WHICH  ART  HAS  HAD  UPON  SOCIETY. 
Illustrated. 


THE  GOLDEN  AGE  OF  ENGRAVING. 


By  Frederick  Keppel. 

Reprinted,  by  permission,  from  Harper  s  Magazine. 

“To  those  who  wish  to  gather,  in  a  few  minutes’  reading,  a  fair,  clear 
and  not  inadequate  conception  of  the  Art  of  Engraving  and  its  Great 
Masters,  the  perusal  of  Mr.  Frederick  Keppel’s  article  on  the  subject 
will  prove  very  satisfactory.  Although  the  spirit  of  condensation  rules 
in  every  line,  it  is  surprising  how  little  of  the  pith  and  essence  of  the 
theme  are  omitted.  The  paper  is  remarkably  clear  and  compendious, 
and  is  admirably  written.” —  Stephen  English. 

“Combines  rare  artistic  excellence  with  a  high  degree  of  literary 
merit.” — New  York  Tribune. 

Fourth  edition,  16  pages,  n  x  8,  13  illustrations,  15  cents. 
LITHOGRAPHY. 

By  Atherton  Curtis 

Reprinted,  by  permission,  from  “  Some  Masters  of  Lithography.” 

Second  edition,  12  pages,  6  x  4f,  10  cents. 

HOW  PRINTS  ARE  MADE. 

By  Atherton  Curtis. 

A  description  of  the  various  processes  employed  in  the  making  of 
prints  —  Engraving,  Etching,  Aquatint,  Dry-point,  Mezzotint  —  to¬ 
gether  with  Notes  on  Printing,  and  a  chapter  on  Technical  Terms. 

Second  edition,  19  pages,  7§  x  4§-,  10  cents. 

AMERICAN  ETCHERS. 

By  Mrs.  Schuyler  van  Rensselaer. 

Reprinted,  by  permission,  from  The  Century  Magazine ,  with  the  16 
original  illustrations. 

To  this  is  added  Frederick  Keppel’s  article  on  the  life  and  etched 
work  of  Charles  Meryon. 

Mrs.  van  Rensselaer’s  pamphlet  is  specially  recommended  as  giving 
a  clear  and  concise  view  of  the  art  of  etching. 

31  pages,  nf  x  7!,  16  illustrations,  20  cents. 

THE  BEST  PORTRAITS  IN  ENGRAVING. 

By  the  Hon.  Charles  Sumner. 

The  greater  part  of  this  article  appeared  in  a  New  York  magazine 
in  January,  1872. 

Th  ecompletion,  as  now  issued,  was  given  to  the  publisher,  in  manu¬ 
script,  by  Mr.  Sumner  shortly  before  his  death. 

He  gave  his  hearty  approval  to  its  publication  in  complete  form,  and 
expressed  the  hope  that  it  would  call  the  attention  of  many  persons  of 
artistic  taste  to  the  study  of  those  early  masterpieces  of  the  engraver’s 
art,  the  collection  and  possession  of  which  afforded  himself  so  much 
pleasure  and  instruction. 

Fifth  edition,  31  pages,  uf  x  8,  13  illustrations,  25  cents. 
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Note 


Mr.  Albert  Roullier  takes  pleasure  in  announcing  that  he  will 
continue  to  make  a  specialty  of  the  masterpieces  of  the  great  en¬ 
gravers  and  etchers,  both  of  the  present  day  and  of  centuries  past, 
particularly  those  works  which  have  taken  definite  rank  as  master¬ 
pieces,  and  are  so  designated  in  the  standard  books  of  reference  on 
the  subject.  It  is  undoubtedly  true  that  such  works  of  art  are  of 
permanent,  and  in  many  cases  of  increasing  value,  and  their  rarity 
renders  them  exceedingly  desirable  as  choice  possessions.  Many 
works  of  this  class  are  becoming  exceedingly  difficult  to  obtain, 
there  being  such  a  very  great  demand  for  them  and  their  number 
being  so  limited.  Search  in  Europe  this  season  has  demonstrated 
the  fact  that  never  before  has  it  been  so  difficult  to  procure  those 
masterpieces  in  black  and  white  in  whose  possession  the  collector 
takes  such  joy;  and  as  the  price  of  any  commercial  article  is  regu¬ 
lated  by  the  ratio  of  supply  and  demand,  in  some  instances  the 
prices  of  the  works  of  the  best  artists  have  considerably  increased. 

Notwithstanding  these  facts,  however,  the  folios  in  my  Art 
Rooms  will  be -found  to  contain  an  exceedingly  choice  assortment 
of  the  best  works  of  the  best  artists,  affording  an  unusual  opportu¬ 
nity  to  obtain  rare  and  fine  things,  many  of  which  are  unprocurable 
elsewhere. 

Particular  attention  has  been  given  to  securing  examples  by 
the  greatest  men  of  the  various  schools,  both  old  and  modern,  and 
representative  works  by  Schoengauer,  Diirer,  Goltzius,  Edelinck, 
Nanteuil,  Masson,  Drevet,  Wille,  Woollett,  Sharp,  Morghen, 
Longhi,  Toschi,  and  Mandel  of  the  old  school  of  line  engraving, 
as  well  as  many  famous  examples  in  mezzotint  by  Green,  Mc- 
Ardell,  Dunkarton,  Watson,  Samuel  Cousins,  and  the  most  famous 
translators  of  the  paintings  by  Reynolds,  Gainsborough,  and  others, 
may  be  seen  upon  application.  The  great  painter-etchers,  Claude, 


Rembrandt,  Whistler,  Haden,  Jacque,  Meryon,  Millet,  Bracque- 
mond,  Buhot,  Zorn,  Helleu,  Rajon,  Gravesande,  Pennell,  Haig, 
and  Fitton,  are  also  well  represented.  Special  arrangements  have 
been  made  whereby  the  exclusive  western  agency  has  been  secured 
for  the  etchings  and  wood-cuts  of  Miss  Helen  Hyde,  the  original 
etchings  and  portraits  of  Otto  Schneider,  D.  S.  MacLaughlan, 
Herman  Webster,  George  Aid,  John  Marin,  Cadwallader  Wash¬ 
burn,  B.  J.  Nordfeldt,  Charles  H.  White,  and  Ada  Galton. 

Exhibitions  of  the  work  of  noted  artists  will  be  held  during 
the  season.  Invitations  and  catalogues  will  be  mailed  as  heretofore, 
and  visitors  will  always  be  welcome  at  the  galleries. 


Note 


Although  on  the  day  of  issuing  The  Print-Collector’s 
Bulletin  I  was  able  to  supply  each  print  mentioned  at  the 
price  quoted,  the  steady  advance  in  the  value  of  certain 
rare  prints  sometimes  renders  it  impossible  for  me  to 
supply  a  duplicate  impression  at  the  original  price. 

After  the  Bulletin  has  been  examined,  I  should  be  glad 
to  send  a  selection  of  the  Etchings  themselves,  for  inspec¬ 
tion,  by  express  or  mail,  to  any  address. 

I  pay  all  charges  of  transmission,  and  my  correspon¬ 
dents  need  feel  under  no  obligation  to  purchase,  if  the 
Etchings  themselves  do  not  satisfy  them  in  every  respect. 

Correspondents  whom  I  do  not  already  know,  and  who 
may  desire  to  have  Etchings  sent  on  selection,  will  recog¬ 
nize  the  propriety  of  introducing  themselves  with  a  proper 
reference.  Albert  Roullier. 


CHATEAU  DE  CHAMBORD 


GEORGE  CHARLES  AID 

PAINTER-ETCHER 


REALIZATION  of  the  fact  that  etching  is  the  most  exact¬ 
ing  of  all  forms  of  art  in  the  demands  it  makes  upon  the 
interpretative  powers  of  the  artist  led  Jules  Dupre  to  ex¬ 
claim,  uArtists  paint  on  their  good  days  and  their  bad,  but  etch  on 
their  good  ones  only.”  The  spirit  pervading  any  well-chosen  col¬ 
lection  would  tend  to  persuade  the  uninitiated  that  etching  is  a 
more  lenient  mistress,  so  truly  does  the  good  plate  reflect  serene 
hours  of  joyous  activity  when  artist  and  nature  were  in  harmony. 
An  art,  whose  first  law  is  freedom,  and  in  which  the  highest  results 
are  always  attained  where  the  least  effort  is  visible,  would  naturally 
give  rise  to  this  fallacy. 

In  a  portfolio  of  sixty  prints  by  George  Charles  Aid,  one  of 
the  younger  American  artists,  residing  in  Paris  and  just  growing 
into  fame,  we  have  the  record  of  many  good  days  when  plate  and 
needle  fulfilled  their  mission. 

Mr.  Aid’s  etchings  are  distinguished  by  a  careful  technique, 
as  well  as  that  fortunate  pictorial  quality  which  Ruskin  decreed 
necessary  to  all  artistic  composition  of  a  higher  order. 

Following  in  the  footsteps  of  the  master,  Whistler,  he  has 
wandered  far  and  wide,  through  Spain,  Italy,  France,  Holland,  and 
Belgium,  now  reflecting  the  quiet  beauty  of  some  peaceful  country 
scene,  now  lured  by  the  shadows  of  some  dim  and  dark  cathedral, 
now  depicting  the  quaint  charm  of  village  street. 

He  has  sought  and  found  inspiration  in  many  lands,  and  has 
given  to  his  plates  that  personal  quality  which  awakens  immediate 
interest  in  the  scenes  he  has  depicted.  He  has  visited  Venice,  as 
did  Whistler,  Pennel,  and  Cameron,  and  yielded  to  the  fascination 
of  her  palaces  and  waterways.  He  has  wandered  through  the  streets 


of  old  Paris,  which  Meryon  has  immortalized,  and  dreamed  under 
the  shadows  of  Notre-Dame,  finding  inspiration  in  its  lofty  gran¬ 
deur.  The  ports  of  the  sea  have  called  him  where  masts  and 
rigging  boldly  outlined  against  the  skies  demand  portrayal. 

The  plates  he  preserves  of  these  days  show  his  appreciation  of 
romantic  backgrounds,  rich  in  historic  lore,  and  he  has  invested 
them  with  a  spiritual  atmosphere  which  breathes  from  every  line. 

Mr.  Aid’s  plates  naturally  fall  into  sets,  according  to  time  and 
locality.  By  their  simple  and  direct  appeal,  the  Italian  series  of 
fifteen  plates  will  perhaps  command  first  attention.  The  larger 
number  of  this  series  are  scenes  in  and  about  Venice,  while  two 
very  good  plates  made  in  Florence  are  included  in  the  set. 

With  delicate,  light-hearted  touch,  it  is  a  gay  and  sunlit  Venice 
Mr.  Aid  has  given  us,  a  spontaneous  expression  of  the  modern 
Venice  daintily  strong  in  execution.  The  plate  called  “Venice” 
is  a  rarely  beautiful  transcription  of  a  scene  which  has  been  the 
inspiration  alike  of  poet,  painter,  and  etcher  through  many  ages. 

The  “Ferruchio”  denotes  the  beauty  of  sky  and  sea  and  land 
in  sweeping  line,  and  gives  a  like  effect  of  space  and  atmosphere. 

To  the  same  hour  belong  the  “Departure”  and  “Crab-fishers’ 
Boats.” 

As  others  have  done,  he  paused  in  the  canal  before  Desde- 
mona’s  palace  to  reproduce  its  ornate  loveliness,  and  later  has  given 
us  a  charming  little  plate  in  “The  Balcony”  flower-laden. 

The  strength  of  his  resources  are  abundantly  proven  in  the 
Spanish  series,  which  show  how  completely  he  was  enthralled  by 
the  grandeur  of  the  ancient  kingdom,  and  the  melancholy  splendor 
that  lingered  in  the  palaces  of  the  vanquished  Moors.  The  pecul¬ 
iar  landscape  of  Spain,  whose  rugged  mysteries  touched  the  genius 
of  Daniel  Vierge  and  Cervantes,  was  the  “open  sesame”  to  fresh 
themes  for  the  American  Aid.  The  Alhambra,  dismantled  and 
forgotten,  still  holds  fast  to  beauty  on  her  heights,  and  the  two 
prints,  “The  Alhambra  from  Generalife”  and  “The  Alhambra  from 
San  Michael,”  are  tributes  to  her  dignity. 

In  “The  Alhambra  from  Generalife”  the  whole  story  is  told 


CHATEAU  DE  LANGEAIS  ET  LA  LOIRE 


by  the  simplest  means.  The  sky  is  overcast,  the  somber  palace 
broods  above  the  city  lying  at  its  feet,  and  masses  of  trees  decorate 
the  landscape. 

“The  Tower  of  the  Captive  Princess”  introduces  an  arched 
bridge  with  a  bit  of  life  in  the  form  of  a  patient  donkey  resting 
near  the  massive  structure.  An  imposing  Moorish  arch  is  shown 
in  “The  Gate  of  Justice,”  and  there  are  sketches  of  “Washing¬ 
ton  Irving’s  Rooms”  and  “The  Court  of  Myrtles,”  dear  to  all 
who  have  known  them  through  the  pages  of  Irving’s  romances,  or 
those  who  have  actually  braved  the  dust  and  brilliant  Spanish  sun 
to  visit  them  and  dreamed  of  splendors  of  a  bygone  Spain.  “The 
Guadalquivir  at  Triana”  is  a  particularly  satisfying  plate,  and  Mr. 
Aid,  with  a  free  hand,  has  delighted  in  the  long,  curving  line  of  its 
shores  at  this  point. 

In  Cordova,  the  stupendous  arches  of  the  Roman  bridge, 
“  The  Darro  in  Grenada,”  another  arching  bridge  spanning  the 
stream,  “Fisherman  at  Triana,”  and  glimpses  of  Seville  display 
a  graphic  power  in  brief  lines.  Nor  dare  we  pass  this  charming 
series  without  paying  tribute  to  the  graceful  expression  shown  in 
“The  Giralda  Tower,”  an  architectural  wonder  of  the  world,  and 
the  daring  exhibited  in  “  Puente  de  Alcantara,  Toledo,  ”  wherein  the 
stone  causeway  takes  its  course  across  ravines  to  the  right  of  the 
drawing,  and  the  plate  is  filled  with  a  landscape  of  fantastic  beauty. 

To  Holland  and  Belgium  we  are  indebted  for  nearly  a  score 
of  plates  etched  at  Mechelen  and  at  Dordrecht.  Canals  and  ship¬ 
ping  are  the  best  of  materials  for  little  pictures,  and  Mr.  Aid’s 
selections  and  spontaneous  execution  have  given  us  the  plate 
“  Mechelen,”  which  is  a  veritable  gem,  “  St.  Romband  from  the 
River,”  “  Pont  Gothic,”  “  Canal  with  Rafts,  Dordrecht,”  all  of 
which  belong  to  the  same  picturesque  neighborhood. 

No  thread  binds  the  French  series  together.  An  excursion 
into  Brittany  produced  a  plate  of  “  Mont  St.  Michel  ”  and  souve¬ 
nirs  of  Quimperle  and  of  Montigny-sur-Loing,  haunted  by  artists 
and  ever  enjoyable  for  the  repose  and  quiet  hours  that  are  recalled 
by  their  pictures. 


CHATEAU  DE  CHINON 


One  of  the  most  striking  is  the  impression  of  “Le  Trocadero, 
Paris,”  at  night,  looming  blackly  above  the  Seine  in  the  dusky 
shadows  far  away;  worthy  of  attention  as  well  will  be  found  “  Le 
Brocanteur,”  u  Place  St.  Michel,”  “  St.  Medart,”  and  an  apprecia¬ 
tion  of  the  largeness  of  u  Pont-Neuf.” 

Mr.  Aid  has  risen  to  his  position  among  artists  through  a  per- 
.sistent  devotion  to  study.  He  was  born  in  Quincy,  Illinois,  less 
than  thirty-five  years  ago,  and  entered  the  St.  Louis  School  of 
Fine  Arts  for  his  first  training.  In  due  season  he  crossed  the 
ocean  to  Paris  to  seek  experience  in  the  studio  of  Jean  Paul 
Laurens  and  Benjamin  Constant,  and  gave  his  time  to  the  study  of 
painting.  He  has  exhibited  canvases  in  the  Salon  and  at  the 
larger  exhibitions  in  the  United  States,  and  annually  at  the  Art 
Institute  in  Chicago,  attracting  attention  everywhere  for  the  refined 
and  well-controlled  quality  of  his  color,  and  an  element  in  style 
which  is  especially  his  own. 

At  various  times  groups  of  etchings  have  been  shown  in  New 
York,  Boston,  St.  Louis,  and  Chicago.  They  were  admitted  to 
the  Salon  at  the  same  time  as  his  paintings,  and  in  1906  were 
shown  in  an  exhibition  made  by  four  young  American  artists  at 
the  American  Art  Association  in  Paris.  He  received  the  award 
of  a  silver  medal  in  the  Department  of  Fine  Arts  at  the  Louisiana 
Purchase  Exposition  in  St.  Louis  in  1904.  He  has  been  a  resi¬ 
dent  of  Paris  for  nearly  fifteen  years. 

We  look  forward  to  Mr.  Aid’s  future  achievements  with 
interest,  because  all  that  he  has  so  far  accomplished  promises  for 
those  plates  yet  to  come  an  enduring  place  among  the  works  of 
our  national  painter-etchers. 


Lena  M.  McCauley. 


CHATEAU  D’AMBOISE 


CHATEAU  DE  BLOIS 


PONTE  VECCHIO,  FLORENCE 


PUENTA  DE  ALCANTARA,  TOLEDO 


THE  DEPARTURE,  VENICE 


FERRUCHIO,  VENICE 


VOORSTRAATHAVEN,  DORDRECHT 


MAULIN  A  ZWYNDRECHT 


CHATEAU  DE  CHENONCEAUX 


THE  BALCONY,  VENICE 


COURTYARD,  SEVILLE 


Catalogue 

PONTE  VECCHIO  —  FLORENCE. 

Signed  artist’s  proofs.  See  illustration .  $  9.00 

LUNG  ARNO  —  FLORENCE. 

Signed  artist’s  proofs .  $  8.00 

GRAND  CANAL  — VENICE. 

Signed  artist’s  proofs .  $10.00 

SAN  GEREMIO  —  VENICE 

Signed  artist’s  proofs .  $  8.00 

ST.  TROVASO  —  VENICE 

Signed  artist’s  proofs .  $  8.00 

MOLO  —  VENICE. 

Signed  artist’s  proofs .  $  9.00 

VENICE. 

Signed  artist’s  proofs .  $10.00 

FERRUCHIO  —  VENICE. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

EVENING  — VENICE. 

Signed  artist’s  proofs .  $  8.00 

SANTA  MARIA  DELLA  SALUTE —  VENICE. 

Signed  artist’s  proofs .  $10.00 

THE  BALCONY  — VENICE. 

Signed  artist’s  proofs.  See  illustration .  $  8.00 

THE  CLOISTER  —  VENICE. 

Signed  artist’s  proofs .  $10.00 

THE  DEPARTURE  — VENICE. 

Signed  artists’  proofs.  See  illustration .  $10.00 

DESDEMONA’S  PALACE  —  VENICE. 

Signed  artist’s  proofs .  $  9.00 

CRAB  FISHER  BOATS  —  VENICE. 

Signed  artist’s  proofs .  $  8.00 


THE  DARROW  —  GRENADA 

Signed  artist’s  proofs .  $  8.00 

COURTYARD  —  SEVILLE. 

Signed  artist’s  proofs.  See  illustration .  $  8.00 

WASHINGTON  IRVING’S  ROOMS  —  ALHAMBRA. 

Signed  artist’s  proofs .  $10.00 

SAN  PAULO  —  SEVILLE. 

Signed  artist’s  proofs .  $  8.00 

GUADALQUIVER  AT  TRIANA  —  SPAIN. 

Signed  artist’s  proofs .  $10.00 

THE  GIRALDA  TOWER  —  SEVILLE. 

Signed  artist’s  proofs .  $  9.00 

COURT  OF  MYRTLES  — ALHAMBRA. 

Signed  artist’s  proofs .  $  8.00 

TRIANA  — SPAIN. 

Signed  artist’s  proofs .  $  6. co 

TOWER  OF  CAPTIVE  PRINCESS  —  ALHAMBRA. 

Signed  artist’s  proofs .  $  8.00 

FISHERMEN  —  TRIANA. 

Signed  artist’s  proofs .  $  7.00 

ALHAMBRA  FROM  GENERALIFE  —  SPAIN. 

Signed  artist’s  proofs .  $  9.00 

ROMAN  BRIDGE  — CORDOVA,  SPAIN 

Signed  artist’s  proofs .  $  9.00 

ALHAMBRA  FROM  SAN  MICHEL. 

Signed  artist’s  proofs .  $  9.00 

GATE  OF  JUSTICE  — ALHAMBRA. 

Signed  artist’s  proofs .  $  8.00 

PUENTE  DE  ALCANTARA  — TOLEDO,  SPAIN. 

Signed  artist’s  proofs.  See  illustration .  $  9.00 

TOLEDO  — SPAIN. 

Signed  artist’s  proofs .  $  8.00 

ROTTERDAM. 

Signed  artist’s  proofs .  $  8ko0 


MILL  AT  MECHELEN. 

Signed  artist’s  proofs .  $  9.00 

MILL  AT  ZUYNDRECHT. 

Signed  artist’s  proofs.  See  illustration .  $  9.00 

PONT  GOTHIQUE  —  MECHELEN. 

Signed  artist’s  proofs .  $  8.00 

ANNA  —  DORDRECHT. 

Signed  artist’s  proofs .  $  7.00 

SAILMAKER  —  DORDRECHT. 

Signed  artist’s  proofs .  $  6.00 

ST.  ROMBAND  FROM  RIVER  MECHELEN. 

Signed  artist’s  proofs .  $  8.00 

THE  HAMLET  —  DORDRECHT. 

Signed  artist’s  proofs .  $  8.00 

CANAL  —  DORDRECHT. 

Signed  artist’s  proofs .  $  7.00 

MECHELEN  —  BELGIUM. 

Signed  artist’s  proofs .  $  7.00 

VOORSTRAATHAVEN  —  DORDRECHT. 

Signed  artist’s  proofs.  See  illustration .  $  8.00 

ST.  ROMBAND  —  MECHELEN. 

Signed  artist’s  proofs .  $  9.00 

NOTRE-DAME  DE  MECHELEN. 

Signed  artist’s  proofs .  $  9.00 

BRIDGE  IN  SHADOW— DORDRECHT.. 

Signed  artist’s  proofs . $  y  OQ 

PAPENDRECHT. 

Signed  artist’s  proofs .  $  6.00 

MOLEN  DE  MAAGD  —  DORDRECHT. 

Signed  artist’s  proofs .  $  9.00 

THE  DOCKS  —  DORDRECHT. 

Signed  artist’s  proofs .  $  9.00 

LANGE  GERDERSHEKADE  —  DORDRECHT 

Signed  artist’s  proofs .  $  8.00 


CANAL  ROTTERDAM. 

Signed  artist’s  proofs . $10.00 

THE  MILLER’S  HOUSE  —  HOLLAND 

Signed  artist’s  proofs .  $10.00 

BROCANTEUR  —  PARIS. 

Signed  artist’s  proof .  $  8.00 

TROCADERO  —  PARIS 

Signed  artist’s  proofs .  $  8.00 

BARGES,  SEINE  —  PARIS. 

Signed  artist’s  proof. .  $  8.00 

PLACE  ST.  MICHEL  —  PARIS. 

Signed  artist’s  proofs .  $  8.00 

ST.  MEDART  — PARIS. 

Signed  artist’s  proofs . $  8.00 

PONT  DE  LA  TOURNELLE  —  PARIS 

Signed  artist’s  proofs .  $  8.00 

“ALICE”  — PARIS 

Signed  artist’s  proofs .  $  7.00 

QUIMPERLE  —  BRITTANY. 

Signed  artist’s  proofs .  $  9.00 

MONT  ST.  MICHEL  —  BRITTANY 

Signed  artist’s  proofs .  $  8.00 

NOTRE-DAME  DE  PARIS 

Signed  artist’s  proofs .  $  8.00 

PONT  NEUF  — PARIS. 

Signed  artist’s  proofs .  $  9.00 

MONTIGNY  — SUR  LOING. 

Signed  artist’s  proofs .  $  7.00 

MONTIGNY-SUR  —  LOING. 

Signed  artist’s  proofs .  $  7.00 

MONTIGNY-SUR  —  LOING. 

Signed  artist’s  proofs .  $  7.00 

MONTIGNY  SUR  —  LOING. 

Signed  artist’s  proofs .  $  7.00 


EGLISE  DE  MONTIGNY. 

Signed  artist’s  proofs .  $  6.00 

CHATEAU  DE  CHAMBORD. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

L’ESCALIER  FRANCOIS,  PREMIER  CHATEAU  DE  BLOIS. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

CHATEAU  DE  LAUGEAIS. 

Signed  artist’s  proofs .  $  9.00 

CHAPELLE  DU  CHATEAU  D’  AMBOISE. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

CATHEDRALE  ST.  LOUIS  A  BLOIS 

Signed  artist’s  proofs  .  $  8.00 

CHATEAU  DE  BLOIS,  PORTE  D’  ENTREE. 

Signed  artist’s  proofs .  $10.00 

BALCON,  CHATEAU  D’AZAY  LE  RIDEAU. 

Singed  artist’s  proofs  .  $10.00 

CHATEAU  D’  AMBOISE. 

Signed  artist’s  proofs .  $10.00 

CHATEAU  DE  LANGEAIS  ET  LA  LOIRE. 

Signed  artist’s  proofs.  See  illustration  .  $  9.00 

CHATEAU  DE  CHINON. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

CHATEAU  DE  BLOIS. 

Signed  artist’s  proofs .  $10.00 

LE  LOGIS  D’  ANNE  DE  BRETAGNE,  BLOIS. 

Signed  artist’s  proofs .  $  8.00 

LA  LOIRE  A  BLOIS. 

Signed  artist’s  proofs .  $  8.00 

CHATEAU  DE  CHAMBORD  —  BORDS  DE  LA  COSSON. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

CHATEAU  DE  CHENONCEAUX. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

CATHEDRAL  ST.  GATIEN,  TOURS. 

Signed  artist’s  proofs .  $  8.00 


Books  on  Engravings  and  Etchings 

N.  B.  Any  of  the  books  will  be  sent,  postpaid,  on  receipt  of  price. 

3\oulli<tr  booklets 

These  booklets  measure  5§x3^  inches.  They  are  printed  by  The  Lake¬ 
side  Press,  Chicago.  Booklets  can  be  had  at  io  cents  each,  postpaid. 

DONALD  SHAW  MACLAUGHLAN,  PAINTER-ETCHER. 


Illustrated . By  Lena  McCauley. 

GEORGE  CHARLES  AID,  PAINTER-ETCHER. 

Illustrated . By  Lena  McCauley. 

HERMAN  A.  WEBSTER,  PAINTER-ETCHER,  A.  R.  E. 

Illustrated . By  Lena  McCauley. 

SOME  ETCHERS  OF  ARCHITECTURE. 

Illustrated . By  Lena  McCauley. 

JOHN  MARIN,  PAINTER-ETCHER. 

Illustrated . By  Lena  McCauley. 

CADWALLADER  WASHBURN. 

Illustrated . By  Lena  McCauley. 

B.  J.  OLSSON  NORDFELDT. 

Illustrated . By  Lena  McCauley. 

OTTO  J.  SCHNEIDER. 

Illustrated . By  Lena  McCauley. 

ADA  GALTON. 

Illustrated . By  Edward  Ertz. 

A  QUIET  PLACE  WORTH  SEEING. 

Illustrated. 

ROULLIER  ART  ROOMS. 


Containing  short  biographical  sketches  of  masters  of 
Etching  and  Engraving.  Illustrated. 

THE  INFLUENCE  WHICH  ART  HAS  HAD  UPON  SOCIETY. 
Illustrated. 


THE  GOLDEN  AGE  OF  ENGRAVING. 

By  Frederick  Keppel. 

Reprinted,  by  permission,  from  Harper's  Magazine. 

“To  those  who  wish  to  gather,  in  a  few  minutes’  reading,  a  fair,  clear 
and  not  inadequate  conception  of  the  Art  of  Engraving  and  its  Great 
Masters,  the  perusal  of  Mr.  Frederick  Keppel’s  article  on  the  subject 
will  prove  very  satisfactory.  Although  the  spirit  of  condensation  rules 
in  every  line,  it  is  surprising  how  little  of  the  pith  and  essence  of  the 
theme  are  omitted.  The  paper  is  remarkably  clear  and  compendious, 
and  is  admirably  written.”  —  Stephen  English. 

“Combines  rare  artistic  excellence  with  a  high  degree  of  literary 
merit.”  —  New  T ork  Tribune. 

Fourth  edition,  16  pages,  II  x  8,  13  illustrations,  15  cents. 
LITHOGRAPHY. 

By  Atherton  Curtis. 

Reprinted,  by  permission,  from  “Some  Masters  of  Lithography.” 

Second  edition,  12  pages,  6  x  4f,  10  cents. 

HOW  PRINTS  ARE  MADE. 

By  Atherton  Curtis. 

A  description  of  the  various  processes  employed  in  the  making  of 
prints  —  Engravings,  Etching,  Aquatint,  Dry-point,  Mezzotint  —  to¬ 
gether  with  Notes  on  Printing,  and  a  chapter  on  Technical  Terms. 

Second  edition,  19  pages,  7§  x  43-,  10  cents. 

AMERICAN  ETCHERS. 

By  Mrs.  Schuyler  van  Rensselaer. 

Reprinted,  by  permission,  from  The  Century  Magazine,  with  the  16 
original  illustrations. 

To  this  is  added  Frederick  Keppel’s  article  on  the  life  and  etched 
work  of  Charles  Meryon. 

Mrs.  van  Rensselaer’s  pamphlet  is  specially  recommended  as  giving 
a  clear  and  concise  view  of  the  art  of  etching. 

31  pages,  Ilf  x  7§,  16  illustrations,  20  cents. 

THE  BEST  PORTRAITS  IN  ENGRAVING. 

By  the  Hon.  Charles  Sumner. 

The  greater  part  of  this  article  appeared  in  a  New  York  magazine 
in  January,  1872. 

The  completion,  as  now  issued,  was  given  to  the  publisher,  in  manu¬ 
script,  by  Mr.  Sumner  shortly  before  his  death. 

He  gave  his  hearty  approval  to  its  publication  in  complete  form,  and 
expressed  the  hope  that  it  would  call  the  attention  of  many  persons  of 
artistic  taste  to  the  study  of  those  early  masterpieces  of  the  engraver’s 
art,  the  collection  and  possession  of  which  afforded  himself  so  much 
pleasure  and  instruction. 

Fifth  edition,  31  pages,  Ilf  x  8,  13  illustrations,  25  cents. 
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Note 


Mr.  Albert  Roullier  takes  pleasure  in  announcing  that  he  will 
continue  to  make  a  specialty  of  the  masterpieces  of  the  great  en¬ 
gravers  and  etchers,  both  of  the  present  day  and  of  centuries  past, 
particularly  those  works  which  have  taken  definite  rank  as  master¬ 
pieces,  and  are  so  designated  in  the  standard  books  of  reference  on 
the  subject.  It  is  undoubtedly  true  that  such  works  of  art  are  of 
permanent,  and  in  many  cases  of  increasing  value,  and  their  rarity 
renders  them  exceedingly  desirable  as  choice  possessions.  Many 
works  of  this  class  are  becoming  exceedingly  difficult  to  obtain, 
there  being  such  a  very  great  demand  for  them  and  their  number 
being  so  limited.  Search  in  Europe  this  season  has  demonstrated 
the  fact  that  never  before  has  it  been  so  difficult  to  procure  those 
masterpieces  in  black  and  white  in  whose  possession  the  collector 
takes  such  joy;  and  as  the  price  of  any  commercial  article  is  regu¬ 
lated  by  the  ratio  of  supply  and  demand,  in  some  instances  the 
prices  of  the  works  of  the  best  artists  have  considerably  increased. 

Notwithstanding  these  facts,  however,  the  folios  in  my  Art 
Rooms  will  be  found  to  contain  an  exceedingly  choice  assortment 
of  the  best  works  of  the  best  artists,  affording  an  unusual  opportu¬ 
nity  to  obtain  rare  and  fine  things,  many  of  which  are  unprocurable 
^  elsewhere. 

Particular  attention  has  been  given  to  securing  examples  by 
the  greatest  men  of  the  various  schools,  both  old  and  modern,  and 
representative  works  by  Schoengauer,  Differ,  Goltzius,  Edelinck, 
Nanteuil,  Masson,  Drevet,  Wille,  Woollett,  Sharp,  Morghen, 
Longhi,  Toschi,  and  Mandel  of  the  old  school  of  line  engraving, 
as  well  as  many  famous  examples  in  mezzotint  by  Green,  Mc- 
Ardell,  Dunkarton,  Watson,  Samuel  Cousins,  and  the  most  famous 
translators  of  the  paintings  by  Reynolds,  Gainsborough,  and  others, 
^rnay  be  seen  upon  application.  The  great  painter-etchers,  Claude, 


Rembrandt,  Whistler,  Haden,  Jacque,  Meryon,  Millet,  Bracque- 
mond,  Buhot,  Zorn,  Helleu,  Rajon,  Gravesande,  Pennell,  Haig, 
and  Fitton,  are  also  well  represented.  Special  arrangements  have 
been  made  whereby  the  exclusive  western  agency  has  been  secured 
for  the  etchings  and  wood-cuts  of  Miss  Helen  Hyde,  the  original 
etchings  and  portraits  of  Otto  Schneider,  D.  S.  MacLaughlan, 
Herman  Webster,  George  Aid,  John  Marin,  Cadwallader  Wash¬ 
burn,  B.  J.  Nordfeldt,  Charles  H.  White,  and  Ada  Galton. 

Exhibitions  of  the  work  of  noted  artists  will  be  held  during 
the  season.  Invitations  and  catalogues  will  be  mailed  as  heretofore, 
and  visitors  will  always  be  welcome  at  the  galleries. 


Note 


Although  on  the  day  of  issuing  The  Print-Collector’s 
Bulletin  I  was  able  to  supply  each  print  mentioned  at  the 
price  quoted,  the  steady  advance  in  the  value  of  certain 
rare  prints  sometimes  renders  it  impossible  for  me  to 
supply  a  duplicate  impression  at  the  original  price. 

After  the  Bulletin  has  been  examined,  I  should  be  glad 
to  send  a  selection  of  the  Etchings  themselves,  for  inspec¬ 
tion,  by  express  or  mail,  to  any  address. 

I  pay  all  charges  of  transmission,  and  my  correspon¬ 
dents  need  feel  under  no  obligation  to  purchase,  if  the 
Etchings  themselves  do  not  satisfy  them  in  every  respect. 

Correspondents  whom  I  do  not  already  know,  and  who 
may  desire  to  have  Etchings  sent  on  selection,  will  recog¬ 
nize  the  propriety  of  introducing  themselves  with  a  proper 
reference.  Albert  Roullier. 


RUE  DE  LA  PARC  HEM  IN  ERIE,  PARIS 


HERMAN  A.  WEBSTER 

PAINTER-ETCHER. 


HERMAN  A.  WEBSTER  was  born  in  New  York  City  in 
1878,  and  though  his  family  home  is  in  Chicago,  occupies 
a  studio  at  No.  6  Rue  Furstemberg  in  Paris.  He  gradu¬ 
ated  from  Yale  University  in  1900,  and  in  October  of  that  year 
went  abroad  to  visit  the  Paris  Exposition. 

Here  he  lingered  until  the  following  spring,  when  he  left  to 
join  the  lecturer,  Burton  Holmes,  and  Senator  Albert  J.  Beveridge, 
on  a  trans-Siberian  tour  to  the  Orient.  A  brief  stay  was  made 
in  China  and  Japan,  but  long  enough  to  give  the  traveler  a  fleeting 
impression  of  the  marvelous  art  which  was  influencing  ideas  in 
the  Western  world  through  Whistler  and  the  disciples  of  the 
Japanese. 

Completing  his  journey  around  the  world,  Mr.  Webster 
returned  to  the  United  States,  and  engaged  in  business  life  for 
something  more  than  two  years,  among  other  interests  dipping  into 
journalism  in  the  office  of  the  Chicago  Record-Herald.  But  the 
time  of  preparation  and  wandering  was  drawing  to  its  close,  and 
the  conviction  had  gathered  in  the  mind  of  the  young  traveler  that 
art  was  to  be  his  life  calling.  In  February,  1904,  the  longing  of 
the  atmosphere  for  the  Latin  Quarter  led  him  again  abroad,  and 
he  entered  the  Julian  Academy  under  Jean  Paul  Laurens,  remaining 
a  year  in  drawing  from  the  nude.  During  the  latter  part  of  this 
time,  under  the  fascination  of  the  line,  were  produced  the  first  of 
Mr.  Webster’s  etchings,  and  from  then  on,  until  the  opening  of 
the  Salon  in  1905,  he  was  occupied  in  his  own  studio  with  the 
needle  and  with  his  first  attempts  in  oil.  A  large  study  of  still 
life,  reproducing  fabrics,  metals  and  porcelain,  was  accepted  at  the 
Salon  with  three  of  these  early  prints. 


It  was  in  the  little  town  of  Grez,  nestling  close  under  the 
southern  edge  of  the  Forest  of  Fontainebleau  and  hallowed  by  asso¬ 
ciation  with  Robert  Louis  Stevenson  and  the  romance  of  his  life, 
that  Mr.  Webster  etched  his  first  plates,  during  the  autumn  of 
1904  — u Studio  Window,”  of  which  there  are  two  states;  uRue 
de  1’  Abbaye,”  “  Loing  at  Grez,”  and  “  The  Court”  Bourron, — 
the  latter  being  the  first  of  several  piquant  studies  of  courtyards. 

To  the  spring  of  1905  date  the  etchings  of  u  St.  Martin’s 
Bridge,  Toledo,”  and  u  Mirada  de  las  Reinas,  Alhambra,”  seen 
from  the  Hall  of  the  Ambassadors.  In  this  latter  plate,  made  on 
his  Spanish  journey,  Mr.  Webster  has  used  a  delicacy  of  expression 
in  contrast  with  the  austerity  of  his  previous  work.  But  ten 
proofs  exist  of  the  “Mirada,”  a  spontaneous  etching  of  arches, 
tiled  roofs,  lacy  foliage  and  vines,  a  glimpse  of  the  historic  palace, 
and  peering  around  the  corner,  one  sees  a  distant  landscape  of 
steep  hills,  with  climbing  buildings  mounting  to  the  crest.  The 
sky  above  is  filled  with  fleecy  clouds,  and  the  effect  is  one  which 
breathes  of  open  air. 

A  still  vigorous  peasant  woman  of  four  score  years  was  the 
model  in  Marlotte  for  the  excellent  character  study  “Paysanne.” 
This  portrait,  for  such  it  is,  of  an  aged  woman  wearing  a  cap  and 
kerchief,  is  most  simply  done  —  so  simply  that  one  dares  compare 
it  with  the  strong  peasant  women  of  Jean  Francois  Millet. 

w  Cour  Normande”  shows  that  the  etcher’s  needle  felt  its  way 
lovingly  over  details  in  a  picturesque  enclosure,  seeking  out  the 
beauty  in  the  commonplace;  yet  its  interest  is  surpassed  by  “Les 
Blanchisseuses,”  an  inner  courtyard  about  which  rise  lowly  dwell¬ 
ings.  Women  are  busy  at  the  tubs,  and  the  background  of 
cottage  walls  has  given  free  play  to  ingenuity  in  the  arrangement 
of  windows,  the  placing  of  potted  plants  and  bird  cages,  and  the 
hanging  of  baskets  and  garments  from  pegs  in  the  battered  plaster. 

To  follow  the  sunlight  alone  through  this  collection  of  prints 
is  well  worth  while,  as  it  is  one  of  the  most  important  aids  that  the 
etcher  can  employ,  and  Mr.  Webster,  knowing  its  value,  does 
employ  it.  In  the  narrow  streets  that  might  be  dark  and  dingy. 


NOTRE  DAME  ET  LE  QUAI  AUX  FLEURS 


and  without  contrast,  the  sun  below  the  meridian  throws  its  light 
upon  housetops  and  creeps  up  walls,  while  the  opposite  windows 
and  house  fronts  are  shadowy  and  in  gloom.  “La  Rue  Haute, 
Pont  de  P  Arche”  is  a  striking  illustration  of  this  idea. 

Plate  after  plate  was  made  in  the  winter  of  1906-7,  and 
exhibited  in  Paris  and  in  London,  or  in  Germany.  “  Calle  de 
Toledo,”  another  crooked  street  with  the  Spanish  note  in  its  char¬ 
acter  was  produced  from  drawings  made  during  his  tour  in  Spain, 
and  “La  Puerta,”  a  souvenir  of  Toledo,  with  fine  arches  and  an 
air  of  mystery  suggesting  the  approach  of  Don  Quixote,  or  a 
cloaked  adventurer,  dates  from  the  same  time. 

u  Rue  a  Morlaix —  Brittany  ”  was  done  from  a  suggestion  by 
Lalanne  etched  on  the  same  ground.  In  it,  however,  Mr.  Web¬ 
ster  has  expressed  his  personal  fancy  for  the  crooked  street,  the 
tower  and  spire  at  a  distance,  and  much  has  been  added  to  the 
picture  that  greeted  the  eyes  of  Lalanne  so  many  years  ago. 

During  a  sojourn  in  Bruges  last  summer  were  produced  the 
two  plates  “Bruges  en  Fete”  and  “Bruges  la  Morte,”  the  former 
a  distinguished  etching  that  contrasts  strikingly  with  many  more 
conservative  plates  in  the  portfolio.  The  lines  are  bold,  and  there 
is  a  certain  vivacity  and  spirit  in  the  composition  that  gives  it  a  place 
all  by  itself — it  is  truly  the  portrait  of  Bruges  en  Fete,  Bruges 
with  holiday  crowds  and  floating  banners.  Through  it  one  gets  a 
glimpse  of  the  festivities  on  the  occasion  of  the  fourth  centennial  of 
the  Order  of  the  Golden  Tree,  or  “Fete  de  l’Arbre  d’Or.”  The 
deserted  “  Marche  au  Beurre”  symbolizes  “  Bruges  la  Morte,”  a 
relic  of  the  past  long  vanished  from  the  ken  of  living  men  which 
the  artist  calls  back  by  the  play  of  his  needle  inviting  the  imagina¬ 
tion  to  repeople  it  once  more. 

Mr.  Webster  has  planned  an  historic  document  in  etching  of 
the  Ancient-Quartier  Marais,  Paris,  its  grimness  and  its  pictur¬ 
esqueness,  its  romance  and  its  tragedy. 

“La  Rue  Brise-Miche,”  which  was  exhibited  in  the  Royal 
Academy  in  London  in  the  summer  of  1907,  is  the  first  of  ten 
plates  which  are  later  to  be  gathered  together  in  a  volume  with 


CALLE  DE  TOLEDO 


descriptive  text  by  the  etcher,  and  published  in  an  edition 
de  luxe  of  a  limited  number  of  copies. 

uLa  Rue  de  la  Parcheminerie,”  the  second  of  the  Quartier 
Marais  series,  is  a  glimpse  of  an  old  street  which  has  disappeared 
since  the  making  of  the  plate,  and  the  third  and  most  recent  plate 
bears  the  title  “Notre-Dame  et  le  Quai  aux  Fleures.”  The  view 
was  taken  from  near  the  Hotel  de  Ville,  and  presents  that  side  of 
Notre-Dame  facing  the  Quartier  Marais.  Across  the  foreground 
flows  the  Seine  crowded  with  river  craft,  and  beyond  are  men  at 
work  upon  the  quay.  Rows  of  tall  houses  turn  their  shuttered 
windows  toward  the  river,  and  behind  rises  the  stupendous  mass  of 
the  cathedral,  immortalized  by  Victor  Hugo,  by  Meryon,  and  by 
history.  Yet  the  view  is  a  far  different  one  from  those  chosen 
by  other  etchers,  who  have  rejoiced  in  the  square  towers  of  the 
west  facade,  the  spire,  or  the  fairy  buttresses  of  the  “Abside”;  it  is 
the  view  that  has  frowned  for  centuries  in  sombre  majesty  across 
the  Seine  upon  the  dwellers  of  the  Marais  and  the  rising  sun. 
Seven  more  plates  will  complete  this  series,  which  will  chronicle  an 
interesting  out  of  the  way  part  of  Paris  little  known  to  travelers, 
the  haunt  of  the  dreamer  and  the  antiquarian. 

Eloquent  enough  to  need  no  comment  is  the  announcement 
that  in  December,  1907,  Mr.  Webster’s  name  was  enrolled  in  the 
Associate  Membership  of  the  Royal  Society  of  Painter-Etchers  in 
London,  of  which  Sir  Francis  Seymour  Haden  is  president.  He  is 
the  first  etcher  from  Chicago,  and  one  with  less  than  a  dozen 
other  Americans  who  have  been  admitted  to  the  Royal  Society 
since  its  foundation  in  1881. 


MIRADA  DE  LAS  REINAS,  GRENADA  (ALHAMBRA) 


OLD  HOUSES 


COUR  NORMANDE 


BUTTER  MARKET,  BRUGES 


PAYSANNE 


LA  RUE  HAUTE  PONT  DE  L’ ARCHE 


Catalogue 


LOING  AT  GREZ. 

Signed  artist’s  proofs . $10.00 

THE  COURT  BOURRON. 

Signed  artist’s  proofs . $10.00 

MIRADA-ALHAMBRA. 

Signed  artist’s  proofs.  See  illustration .  $  8.00 

VALLEY  OF  THE  LOIRE. 

Signed  artist’s  proofs .  $10.00 

PAYSANNE. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

ST.  OUEN— ROUEN. 

Signed  artist’s  proofs .  $10.00 

LA  CATHEDRALE  — ROUEN. 

Signed  artist’s  proofs .  $10.00 

OLD  HOUSES  — ROUEN. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

LA  RUE  DU  HALLAGE  —  ROUEN. 

Signed  artist’s  proofs .  $10.00 

COUR  NORMANDE,  (SECOND  STATE). 

Signed  artist’s  proofs..  See  illustration .  $12.00 

LES  BLANCHISSEUSES,  PONT  DE  L’ARCHE. 

Signed  artist’s  proofs .  $10.00 

LA  CHAUMIERE. 

Signed  artist’s  proofs .  $10.00 

PLACE  NATIONALE,  PONT  DE  L’ARCHE 

Signed  artist’s  proofs .  $10.00 

THE  BRIDGE  AT  GREZ. 

Signed  artist’s  proofs .  $10.00 

LA  PUERTA,  TOLEDO. 

Signed  artist’s  proofs .  $12.00 


A  STREET  IN  TOLEDO. 

Signed  artist’s  proofs.  See  illustration .  $10.00 

LA  RUE  BRISE-MICHE  — PARIS. 

Signed  artist’s  proofs .  $12.00 

RUE  A  MORLAIX  (AFTER  LALANNE). 

Signed  artist’s  proofs .  $10.00 

LA  RUE  HAUTE,  PONT  DE  L’ARCHE  (FIRST  STATE). 

Signed  artist’s  proofs .  $10.00 

LA  RUE  HAUTE,  PONT  DE  L’ARCHE  (SECOND  STATE) 

Signed  artist’s  proofs.  See  illustration .  $10.00 

THE  BELFRY,  BRUGES. 

Signed  artist’s  proofs .  $10.00 

MARCHE  AU  BEURRE  —  BRUGES. 

Signed  artist’s  proofs.  See  illustration .  $12.00 

VILLIERS. 

Signed  artist’s  proofs .  $10.00 

LA  RUE  DE  LA  PARCHEMINERIE  — PARIS. 

Signed  artist’s  proofs.  See  illustration .  $20.00 

NOTRE-DAME  ET  LE  QUAI  AUX  FLEURS  — PARIS  (SECOND 
STATE). 

Signed  artist’s  proofs.  See  illustration .  $20.00 

LA  RUE  GRENIER  SUR  L’EAU— PARIS. 

Signed  artist’s  proofs .  $15.00 

PORTE  DES  MARMOUSSET,  ST.  OUEN  —  ROUEN. 

Signed  artist’s  proofs  .  $20.00 

LA  RUE  CARDINALE  —  PARIS. 

Signed  artist’s  proofs  .  $20.00 


Books  on  Engravings  and  Etchings 

N.  B.  Any  of  the  books  will  be  sent,  postpaid,  on  receipt  of  price. 

Ol)e  3\oullUr  booklets 

These  booklets  measure  5f  inches.  They  are  printed  by  The  Lake¬ 
side  Press,  Chicago.  Booklets  can  be  had  at  io  cents  each,  postpaid. 

DONALD  SHAW  MACLAUGHLAN,  PAINTER-ETCHER. 


Illustrated . By  Lena  McCauley. 

GEORGE  CHARLES  AID,  PAINTER-ETCHER. 

Illustrated . By  Lena  McCauley. 

HERMAN  A.  WEBSTER,  PAINTER-ETCHER,  A.  R.  E. 

Illustrated . By  Lena  McCauley. 

SOME  ETCHERS  OF  ARCHITECTURE. 

Illustrated . By  Lena  McCauley. 

JOHN  MARIN,  PAINTER-ETCHER. 

Illustrated . By  Lena  McCauley. 

CADWALLADER  WASHBURN. 

Illustrated . By  Lena  McCauley. 

B.  J.  OLSSON  NORDFELDT. 

Illustrated . By  Lena  McCauley. 

OTTO  J.  SCHNEIDER. 

Illustrated . By  Lena  McCauley. 

ADA  GALTON. 

Illustrated . By  Edward  Ertz. 

A  QUIET  PLACE  WORTH  SEEING. 

Illustrated. 

ROULLIER  ART  ROOMS. 


Containing  short  biographical  sketches  of  masters  of 
Etching  and  Engraving.  Illustrated. 

THE  INFLUENCE  WHICH  ART  HAS  HAD  UPON  SOCIETY. 
Illustrated. 


THE  GOLDEN  AGE  OF  ENGRAVING. 

By  Frederick  Keppel. 

Reprinted,  by  permission,  from  Harper's  Magazine. 

“To  those  who  wish  to  gather,  in  a  few  minutes’  reading,  a  fair,  clear 
and  not  inadequate  conception  of  the  Art  of  Engraving  and  its  Great 
Masters,  the  perusal  of  Mr.  Frederick  Keppel’s  article  on  the  subject 
will  prove  very  satisfactory.  Although  the  spirit  of  condensation  rules 
in  every  line,  it  is  surprising  how  little  of  the  pith  and  essence  of  the 
theme  are  omitted.  The  paper  is  remarkably  clear  and  compendious, 
and  is  admirably  written.”  —  Stephen  English. 

“Combines  rare  artistic  excellence  with  a  high  degree  of  literary 
merit.”  —  New  T ork  Tribune. 

Fourth  edition,  16  pages,  n  x  8,  13  illustrations,  15  cents. 
LITHOGRAPHY. 

By  Atherton  Curtis. 

Reprinted,  by  permission,  from  “Some  Masters  of  Lithography.” 

Second  edition,  12  pages,  6X4J,  10  cents. 

HOW  PRINTS  ARE  MADE. 

By  Atherton  Curtis. 

A  description  of  the  various  processes  employed  in  the  making  of 
prints  —  Engravings,  Etching,  Aquatint,  Dry-point,  Mezzotint  —  to¬ 
gether  with  Notes  on  Printing,  and  a  chapter  on  Technical  Terms. 

Second  edition,  19  pages,  7§  x  4^,  10  cents. 

AMERICAN  ETCHERS. 

By  Mrs.  Schuyler  van  Rensselaer. 

Reprinted,  by  permission,  from  The  Century  Magazine ,  with  the  16 
original  illustrations. 

To  this  is  added  Frederick  Keppel’s  article  on  the  life  and  etched 
work  of  Charles  Meryon. 

Mrs.  van  Rensselaer’s  pamphlet  is  specially  recommended  as  giving 
a  clear  and  concise  view  of  the  art  of  etching. 

31  pages,  nf  x  7§,  16  illustrations,  20  cents. 

THE  BEST  PORTRAITS  IN  ENGRAVING. 

By  the  Hon.  Charles  Sumner. 

The  greater  part  of  this  article  appeared  in  a  New  York  magazine 
in  January,  1872. 

The  completion,  as  now  issued,  was  given  to  the  publisher,  in  manu¬ 
script,  by  Mr.  Sumner  shortly  before  his  death. 

He  gave  his  hearty  approval  to  its  publication  in  complete  form,  and 
expressed  the  hope  that  it  would  call  the  attention  of  many  persons  of 
artistic  taste  to  the  study  of  those  early  masterpieces  of  the  engraver’s 
art,  the  collection  and  possession  of  which  afforded  himself  so  much 
pleasure  and  instruction. 

Fifth  edition,  31  pages,  nf  x  8,  13  illustrations,  25  cents. 


